ABSTRACT. In times of transition and transformation, legal images metastasize. This idea can be usefully related both to Winnicott's theory of transitional objects and Barthes' theory of myth. But each tell only part of the full story. Barthes fails to fully account for the stabilizing effect of the reassuring signifier; Winnicott fails to fully account for the ideological adaptability -and implications -of the shifting signified. The legal image unites the iterability of the signifier and the polysemy of the signified, harnessing the affective intensity of the former to the cultural mobility of the latter. In this article, I propose to illustrate this insight by reflecting on two notable images of law that appeared at a moment of profound legal transformation, at the dawn of the early modern era. The images of 'blind justice' and 'sol justiciae' which the article discusses are both 'transitional myths', facilitating through modes of affect a legal journey into uncharted territory. Paying attention to these images and above all to their
This disagreement hinges on whether or not Elizabeth was really 'a compensation for the psychological trauma of losing the Virgin as an object of worship' or rather 'a figurehead of militant nationalistic Protestantism' (Espinosa 2011, pp. 27-8) . On the latter view what matters is how the virgin became a figure of sovereignty rather than how the sovereign became a figure of virginity. But the idea of the image as a transitional myth demonstrates that both sides of this argument are right, and both are necessary. The cult of Elizabeth was not simply a replacement of like for like. Elizabeth the Virgin Queen thoroughly inverted the meaning of the Virgin Mary, imbuing it with a wholly new set of signifieds conformable to Protestant, nationalist, and imperialist, ideology. But she successfully accomplishes this transition precisely because she is able to appropriate the existing signifier and exploit popular emotional ties to it. As a sublimated form of the Virgin Mary, Elizabeth facilitates the transference of an emotional fealty from the figure of the holy mother to the figure of the mother of the nation (Strong 1977 (Strong , 1987 Yates 1975) . Her portraits were particularly potent in a semiotic tradition still governed, at least unconsciously, by the logic of the Eucharist, which construed certain sacred objects not as mere representations of Christ but as filled with his actual presence. If
Elizabeth became 'the portrait of the queen', to borrow Louis Marin's phrase (1988), it is because her image was Janus-faced, uniquely positioned simultaneously to recall, and to reinvest with new meanings, the trope of virginity.
Contrary to Barthes' emphasis on its multiplicity, the continuity of the signifier can be seen to be of utmost importance to this and other processes of ideological transubstantiation.
The argument has something in common with the work of D.W. Winnicott, who introduced and pioneered the study of 'transitional objects ' (1953, 1971) . 4 As many other writers have since drawn out, the phrase 'security blanket' is singularly appropriate. Transitional phenomena allow the child to cope with change, in the first instance by becoming accommodated to the temporary loss of their mother, for example when going to sleep or in a novel environment. The signifier stimulates a memory of presence that compensates for an experience of absence (Winnicott 2011, pp. 101-5) . The child's relationship to some special symbolic object -a blanket or teddy bear, a familiar tune or poem -thus alleviates their anxiety (Passman 1987; Coppolillo 1977; Wallendorf and Arnould 1988) . Its repetitive availability, its capacity for immediate citation, comforts the child. As Winnicott (2011, p. 115 ) is at pains to point out, it is not in fact the object which is in transition but the user of it. The transitional object, like Piaget's 'assimilative schema', is a 'bridge' that enables the child to understand and respond to a changing external world. In this way it should be distinguished from a fetish, whose obsessive and repetitive character is a purely defensive posture against the onset of anxiety (Deri 1978, pp. 52-3; Dickes 1978, pp. 307-19) . The transitional object, in contrast, is creative and enabling. We can begin to see that the idea of transitional objects captures a broad swathe of human practices of meaning-making. If the teddy bear is 'the first not-me possession ' (Winnicott 1953 ' (Winnicott , 1971 , then burial rituals are the last. These too, in very many cultures, serve to relieve separation anxiety by incorporating treasured objects to comfort us as we embark on a deeply mysterious journey into an intransigent external reality (Grolnik 1978, p. 381) .
Myth is, on a much grander scale, something like the 'security blanket' of a culture, a collection of images and scenes that simultaneously accommodate the individual to social structures, and invite their participation in them (Manderson 2003) . The portrait of the queen can be understood in these terms. Elizabeth's reified and familiar effigy alleviated the pain caused by the absent mother of god. Her image was a security blanket, a reassurance against
